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The Historical Imaginary  
and The Limits of Historicity

Guest Editor: Anatoly Korchinsky

Igor Kobylin’s article «The Annoying 
Companion of the Cosmic Sovereign: 
Historical Imagination and Fantastic 
Mate rialism» explores the Soviet fan-
tastic imaginary as a form of historical 
imagination. Through a comparative 
analysis of Ilyenkov’s «Cosmology of 
Spirit» and Gennady Gore’s «The Most 
Annoying Companion», it reveals how 
tragic-optimistic futurology of Soviet 
modernity in 1950s–60s is linked with 
today’s alarmist projections.

The paper «War cinema and the regime 
of historicity: “Saving Private Ryan” and 

“Jojo Rabbit”» by Dmitry Kostoglotov 
is devoted to the analysis of films about 
the Second World War: «Saving Private 
Ryan» (1998) and «Jojo Rabbit» (2019) 
in their relationship with the regimes of 

historicity. The problem of transition from 
one regime of historicity to another, dis-
cussed by many contemporary theorists 
of history, is posed and tested through 
the example of mass historical cinema.

Dmitriy Zernov and Fedor Nikolai, 
in their paper «Historical Imagination, 
Media Nostalgia and Alternative History 
in Video Games: Fallout-4 vs. Atomic 
Heart», explore how historical imagina-
tion is transformed by contemporary 
vide o games. Based on data received 
from the 8 focus groups, the study 
compares Fallout-4 and Atomic Heart, 
revealing how shifting timelines and 
media-driven nostalgia shape new forms 
of historical perception and begin to 
reconfigure the modern public sphere.

The Social Imaginary in Russian Prose  

In the essay «Between Hegel and 
Fourier: The Enigma of “The Landlady”» 
by Guido Carpi, Dostoevsky’s novella 
«The Landlady» (1847) is dissected as 
a juncture between diverse political and 
intellectual currents: on one hand, the 
Fourierist utopianism, and on the other, 
the idea of liberating human personality 
as advocated by Russian Westernizers 
influenced by Hegel’s philosophy of 
history. This intersection of ideologies, 
both familiar to the young Dostoevsky, 
enables us to fathom the metaphorical 
construct of the novella.

Alexey Vdovin in his article «“Village 
Detective Story”: The Origin of Crime 
Fiction About Peasants in the Russian 
Empire of the 1850s» analyzes a series 
of crime fiction stories of the 1850s writ-
ten by Alexei Pisemsky and Ilya Seliva-
nov. Using genre, narratological, and 
contextual analysis, the author shows 
how these stories follow a familiar crime-
investigation structure, making them 
precursors to Russian detective fiction. 

The article «In the shadow of the “Short 
Course”: How A.N. Tolstoy’s novel “Bread” 
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did not become the model of socialist 
realism» by Vikentiy Chekushin exa-
mines the complex of sociocultural fac-
tors that prevented A.N. Tolstoy’s story 
«Bread» (1937) from becoming a bench-
mark of socialist realism literature. The 
relative failure of the book was due to 

a number of extra-literary reasons, the 
main ones being Stalin’s changing at-
titude to the historical narrative. Appa-
rent ly, «Bread», written a year earlier than 
«A Short Cour se…», was competing with 
it in the field of mythmaking about the 
recent past.

Socialist Realism After Socialist Realism
Guest Editor: Valery Vyugin

Valery Vyugin’s piece «Socialist Realism 
as a MacGuffin» approaches socialist re-
alism as a narrative built around a device 
known as a «MacGuffin». According to 
this point of view, for «socialist realism» 
to exist, it does not matter what it really 
is. The only thing that matters is the dis-
course about it, or, rather, the narrative 
constructed around it. From a semiotic 
perspective, socialist realism resembles 
Baudrillard’s simulacrum; from a narrato-
logical perspective, it is akin to Lyotard’s 
grand narrative. The term MacGuffin 
is advantageous, because it combines 
both of these meanings. 

The paper «Socialist Realism: Life and 
Death in Developed Socialism» by 
Evge ny Dobrenko examines the pro-
cess of reform and decline of Socialist 
Realism in the late Soviet period, when 
Socialist Rea list theory was graduall y 
liberalize d as a consequence of its doc-
trinal dysfunction in the post-Stalinist 
period. Since what is primary in Socialist 
Realis m are institutions and not theory, 
which serves only to camouflage them, 
with their collapse came the collapse of 
Social Realism itself.

Anna Razuvalova in her article «Building 
the Distance: the Reception of Socialist 
Realist Aesthetics in the Journalism of 
Village Prose Writers in the 1970s-1980s 
(Sergei Zalygin and Viktor Astafyev)» exa-
mines strategies of dissociation from So-

cialist Realism used by neo-pochvenniki 
writers S. Zalygin and V. Astafyev in the 
1960s–1980s. These writers regarded 
realism and its opponents (Socialist Rea-
lism and the avant-garde) as fundamen-
tally different modes of representatio n of 
«the real» and «the ideal», as well as dif-
ferent strategies of relating to «realit y» 
and the possibilities of its radical trans-
formation.

The article «The Socialist Realist Canon 
in Popular Music: Late Soviet Songs 
about the Motherland in the Television 
Festival «Song of the Year» (1971–1986)» 
by Daria Zhurkova is dedicated to the 
transformation of the Socialist Realist 
canon on the late-Soviet musical stage. 
In the first part of the article, the princi-
ples of Socialist Realism are defined on 
the basis of the work of Soviet musicolo-
gists on mass song. The second half of 
this article traces the reflection of these 
principles in the repertoire policy of the 
«Song of the Year» television festival. It 
offers a generic-thematic classification 
of the musical compositions which were 
heard in the year-in-review episodes 
from 1971–1986. 

When Timur Novikov announced the cre-
ation of the «New Academy of Fine Arts» 
in the 1980s, his primary theoretical im-
pulse was the desire to make «Russian» 
art «beautiful» again. But was late Soviet 
Russian art truly so «ugly»? And why 
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emphasize «beautiful» rather than «great» 
or «relevant»? Liana Battsaligov a in 
her paper «Metamorphoses of the Post-
Soviet Aesthetic: Georgy Gurianov and 
the Seduction of Socialist Realism» ex-
plo res the revival of the aesthetics of 

beauty and the ideolog y of Socialist Re-
alism in painting as an attempt to define 
a new, post-Sovie t identity for «Russian» 
art and a new identity for the «Russian» 
artist.

Poetological Studies

Anton Azarenkov and Danil Shved in 
their article «Music on the edge: Tactile 
Instruments as a Poetic Testament by 
Genrikh Sapgir» analyses Sapgir’s last 
poetry collection. Each cycle of the book 
is built around one or another pan-Euro-
pean poetological topos. All these topoi 
come together in an original meta-plot 
about the peculiar physical and mental 
nature of the poet, who transforms him-
self into an instrument of his own poetry, 
but does so playfully, even on the brink 
of death, avoiding a dramatic conflict 
between literature and life.

Tatiana Krasilnikova’s piece «“The 
Time is Night”, Hilarious: Laughter as 
Resistance in Ludmila Petrushevskaya’s 
Novel» explores the comical aspect 
of Petrushevskaya’s novel «The Time 
is Night» (1991). Manipulation of the 
reader’s consciousness is made pos-

sible in this book by the form of the diary, 
in which the author has the last word. 
However, readers have the opportunity 
to resist this imposed perspective and 
interpret the text not as a melodrama, 
but as a comedy. 

The article «Nodal Point, Turning Point, 
and Future Narratives: between Interac-
tive and Non-interactive Forms» by Dina 
Shulyatyeva examines forking-path nar-
ratives and mosaic narratives in contem-
porary fiction and film. «Turning points» 
in forking-path narratives involve the 
reader in «a flux of activity and agitation», 
while in mosaic narratives they produce 
the effect that events occur «everywhere 
all at once». Interactivity in these forms 
is replaced by interpassivity: the reader 
delegates part of his functions to the 
narrative, which gives him the right to 
actualize one of the versions of events.
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